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Primary texts 
Shakespeare 

Blakemore Evans, G. (ed.)Tlze Riverside Sliakespeare. (Boston: Houghton-Mifflin ,  

1 974) [ISB N  0-395-04402-2] .  A complete works with explanatory notes. 

Wells, Stanley and Taylor, Gary (eds) William Shakespeare: The Co1nplete Works. 

(Oxford: Clarendon, 1 988) [ ISBN 0- 1 9- 8 1 1747-7] .  The most recent standard 

work. This edition does not have explanatory notes (unlike the Riverside) and i s  

somewhat radical in  editorial policy, but is extremely good value in  its Compact .  

Edition form. 

Jonson 

The New Mermaid series of· indi\'idual play texts is  fughly recommended: 

Cook, Elizabeth (ed.) Tl1e A lcl1e111ist. (London: Ernest Benn, 1 994) 

[ ISBN 0-7 1 36-307 1 -X}. 

Hibbard, G.R. (ed.) Ba1·t/10/11ze1v Fair. (London: Ernest Benn, 1 977)  

[IS B N  0-7 1 36-353 1 -2 ] .  l\'B: This edition uses a slightly unconventional form 

of the title. 

Petter, C.G. (ed.) Easnvard Ho1 (London: Ernest Benn, 1 973) [ ISBN 0-5 l 0-333 1 0-9]. 

Holdsworth, R.V. (ed.) Epicoe11e or T/1e Sile11t l�'<?n1a11. (London: Ernest Benn, 1 979) 

[ ISBN 0-7 1 36-3269-0] . 

Seymour-Smith, Martin (ed.) Eve1-y Ma11 in fiis H111no11r. (London: Ernest Benn, 1 966) 

[ ISBN 0-7 I 36-3025-6] .  

Brockbank, Philip (ed.) Volpo1ze. (Lo11don: Ernest Benn, 1 968) [ISBN 0-7 1 36-3044-2].  

Equally good is  the ' Revels Plays· series, \Vhich currently includes three of our texts: 

Mares, F.H .  (ed.) Tlze Alc/ze1nist. ( 1\1anchester: Manchester University Press, 1 979)  

[ISBN 0-7 1 90- l 6 l 7-7).  

Horsman, E.A. (ed.) Bartl10!011ze1v Fair. (Manchester: Manchester University Press. 

l 979) [ ISBN 0-7 1 90- 1 6 1 3-4]. 

Parker, R. B .  (ed . )  Volpo11e. ('.'vl anc hester: iv1anchester Uni versit;· Press, 1 983)  

[ ISBN 0-7 1 90- 1 529-4]. 

Alternative!)·. you could piece together a set from the various collections, including: 

Wilkes, G.A.  (ed.) Be1z .!011so1z: Tfze Co1nplete PlaYs. Four \'Olumes 

(Oxford: Oxford Universit;' Press, 1 982) 

Vol. l .  ISBN 0- 1 98- 1 2599-2 

Vol.  2. ISBN 0- 1 98- 1 260 1 -8 

Vol. 3. ISBN 0- 1 98- 1 2602-6 

Vol .  4. ISBN 0- 1 98 - 1 2603-4. 

This is based on the standard Herford and Simpson edition and you \viii need all four 

volumes to co\·er the plays \Ve are considering. 
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Another good collection is the 'World Classics' volume: 

Wilkes, G.A. (ed . )  Ben Jonso11: Five Pla)·s. (Oxford: Oxtord University Press, 1 988) 

[ISBN 0- 1 9-281 782-5] .  

This does not have Epicoe11e or Eczsni·ard Ho.'. 

Reference \Vorks 

Onions, C.T. A Slzakespeare Glossary·. (Oxford: Oxford University Press, 1 9 1 9) 

[ ISBN 0- 1 9-87 1 094- 1 ] .  Originating in  the Oxford English Dictionary project ,  

this gives a definition for every word used by Shakespeare that Onions considers 

needs explanation. If you do not have an annotated text of a play this glossary 

i s  essential. 

Wel ls .  Stanley A S!1akespeare Bibliography: (Oxford: Oxtord University Press, 1 990) 

[ ISBN 0- 1 9-8 1 1 21 3-0] . Gives suggested seco11dary reading for each play in  the 

canon, inclt1ding the very latest critical \vork. A valuable tool for this course and 

further study of Shakespeare's work. 

The cultural milieu 

Greenbl att, Stephen Re11aissa11ce Self-Fas!1io11ing: Fro111 More to S!1akespeare. 

(Chicago: University of Chicago Press, 1 980) [ I S BN 0-226-30654-2] . 

Stubbes, Phil l ip Tl1e Anato111ie of Ab11ses, 1583. (Amsterdam: Theatrum Orbi s 

Terrarum, 1 972) [ ISBN 90-22 1 -0489]. A contemporary tirade against plays and 

play going. 

Till;•ard, E.n-1 .W. Tlze Eliz.abetlzan iVorld Pict11re. (London: Chatto and Windus, 1 943) 

[ ISBN 0-70 1 - 1 1 1 49-6) . Extremely intluential model of the \Vay Elizabethans 

percei\•ed the \vorld. with many examples from Shakespeare. No\v much 

criticised for its monolithic vie\v and failure to acknowledge deviation from the 

dominant viev.•. 

Weimann, Robert Shl1kespeare a11d tlze Popztlar Traditio11 i11 tlze Tlzeater. (trans. and 

ed.) Schwartz, R .  (John Hopkins University· Press, 1 978)  [ ISBN 0-801 - 8 1 985-7). 

Yates, Frances Ideas a11c! flleals i11 tlze Nort/1 E11ropea11 Re11aissa11ce. (London: 

Routledge. 1 984) [ISBN 0-7 1 0-201 84-2] . 

Criticism 
Shakespeare 

Brov.·n, John Russell (ed. )  Stitd}'ing Shakespeare: A Casebook. 

(London: ivlacmillan ,  1 990) [ISBN 0-333-3 1 940-0] . 

Drakakis, John (ed . )  Alte171ativ·e Shakespeares. (Londo11: Routledge, 1 985) 

[ I SB N  0-4 1 5-02528- 1 }. Useful as model of how cultural materialist  criticism can 

proceed as well as particular insights about the plays. 

Dolli1nore, Jonathan and Sinfield, Alan (eds) Political S/1akespec1re: NeH; Esscz)'S in 

C11/t11ral J'v!aterialis11z. ( Manchester: Manchester University Press, 1 985)  

[ ISBN 0-7 1 90- 1 794-7] .  Valuable for the treatment of performance as \Vel l as 

l iterary i ssues. 

Eagleton, Terry iVil/ia111 Slzakespeare. (Oxford: Blackwell. 1 986) 

[ ISBN 0-63 1 - 1 4554-0]. Six essays on 1 7  plays (including four of our s ix)  

oraanised around kev\vords like Nature. La\v, Desire, etc . Very v.•itty and daring: 
e , 

heavy on opinion and l ight on evidence. 
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Sl1akespeare. (Herne! Hempstead: Harvester Wheatsheaf, 1 983) 

[ISBN 0-7450-0625-6] . 
Palmer, D.J. (ed.) Slzakespeare Twelfth Night, a Casebook. 

(London: Macmillan, 1 972) [ ISBN 0-333 1 -21 68-6). 
Price, Antony (ed.) Shakespeare A Midsummer Night's Dream, a Casebook. 

(London: Macmillan, 1 983) [ ISBN 0-333-27012-6). 
Wayne, Valerie (ed.) The Matter of Difference: Materialist Fer11i11ist Criticis111 of 

S/1akespeare. (Herne! Hempstead: Harvester Wheatsheaf, 1 99 1 )  
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Wilders, John Simpson (ed. )  Slzakespeare The Merchant of Venice, ci Casebook. 

(London: Macmillan, 1 969) [out of print] . 

Jonson 

B arish, Jonas A.  (ed.)  Ben Jo11son: A Collection of Critic·al Essa)'S i n  the series 

T1ve11tietl1 Ce11tur.v Vie1vs. (Englewood Cliff, NJ: Prentice-Hall, 1 963) 

[out-of-print]. 

Barish, Jonas A .  (ed. )  Jonso11 Volpone, a Casebook. (London: Macmillan, 1 972) 

[ISBN 0-33 30-8896-4] . 

B arton, Anne Be11 ]011son, Dran1atist. (Cambridge: Cambridge University Press, 
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B ryant, Joseph Allen The Co1111Jassio11ate Satirist: Betz Jonso11 and lzis l1nperfect 

World. (Athens, GA: University of Georgia Press, 1 972) 

[ISBN 0-8203-03 1 6-X] .  

Butler, Martin Be11 Jo11son Volpone, in the series Pe11g1;i11 Master,r;z;ides. 

(Harmondsworth: Penguin, 1 987) [ ISBN 0-33 3-42 1 66-3] . 

Holdsworth, R.V. (ed. )  Jonso11 E\•ery Man in his Humour a11d The Alchemist :  

A Casebc1ok. (London: }.1acmillan, 1 978) [ ISBN 0-333- 1 9205-2). 

Leggatt, Alexander Be11 Jo11son: His v'isio11 a11cl His Art. (London: l\·lethuen, 1 98 1 )  
� �  

[ ISBN 0-4 1 6-74660-8 ] .  

Thayer. Calvin Graham ( ed.) Be11 l<J11so11 : Stzidies i11 tlze Pla)'S. 

(Norman: University of Oklahoma Press. 1 963) [out-of-print] .  

Watson, Robert N.  Be11 ]cJ11son 's Parodic Strateg_v: Literar)· l1111Jerialisrrz in tl1e 

Co111edies. (Cambridge. l\1A :  Har\·ard Uni\•ersity Press, 1 987) 

[ISBN 0-674-06 60 1 -4] . 

Womack, Peter Be11 Jo1zso11, in the series Rereacli11g Literat11re. 

(Oxford: Basil Blackwell, 1 986) [ ISBN 0-63 1 - 1 43 76-9 ] .  

Theatre conditions 

Chambers, E.K. Tlze E/i::,abetl1a11 Stage. Four \'Ols .  (Oxford: Clarendon Press, 1 923) 

[out-of-print] .  Sti l l  the definitive \\ Ork on factual matters concerning the people 

and practices of Elizabethan tl1eatre. 

Clare, Janet A rt l\1acle To11r;11e-tied B_Y ,411tlzorin•. (l'v1anchester: I'vlanchester 

Llni\·ersitv Press. 1 990) [ ISBN 0-7 1 9-02434-X].  Recent \\'Ork on state 
• 

censorship of Elizabethan and Jacobean drama. 

Dutton, Richard Masteri11g tl1e Re1·els: Tlze Reg11/ation anc! Ce11sors/1ip of E11glish 

Renaissa11ce Dra111a. ( London: i'v1acmi llan, 1 9 9 1 )  [ISBN 0-333-4537 1 -9] . 

Gurr, Andre\v Pla.Ygoing in Slzc1kespeare s Lo1zdo11. ( Cambridge: Cambridge 

Uni\'ersitv Press. 1 987) [ ISBN 0-52 1 -25336-5 ] . Contains just about everything 
. . 

known about the cc)ntemporar)' theatrical audience. 
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Gurr, Andrew The Sl1akespearean Stage 1574-1642. (Cambridge: Cambridge 

University Press, 1 992) [ISBN 0-5 2 1 -4 1 005-3). The best single introduction to 

the material conditions of the theatre. 

Mul laney, Steven Tl1e Place of tlie Stage: Lice11se, Pia); a11d Poiver i11 Re11aissa11ce 

E11gland. (London: University of Chicago Press, 1 988)  [ISBN 0-226-54760-4) . 

Nagler, A.1Y1. Slzakespeare 's Stage. (New Ha\•en: Yale Uni,·ersity Press, 1 98 1 )  

[IS B N  0-300-02689-7). Makes a very strong case for the use of curtained booths 

(instead of an back-wall alco\•e) and perspecti\'e scenery (rather than bare 

boards) on the public stage, and demonstrates the \Vide-reaching i mplications of 

this conclusion. 

Endnote 

By the time )'OU arri \'e at this stage cif the degree, you \vi l l  already have had so1ne 

experience of Uni,·ersity of' London examinations for the External Programme. 

You \Viii  hav e read much ad\·iee on exa1nination preparation and technique in the 

Ha11dhook and Foundation Units subject guides. Here w·e wc)uld only add that fc1r this 

subj ect guide )'OU \\'il l  be exan1incd on the basis of the objecti,•es outlined above. As in 

al l your examinations, coherence and an abilit)' to de,·elop and sustain argument vvi l l  be 

key factors in assessn1ent. Remember that your argument \Viii  ha\'e to be i l lustrated by 

examples frcim your reading. 

Finally, whether you hav·e fol lc1\\'ed the author and topic studies suggested here, or used 

them as starting points for your c1\vn interests, it is  hoped that you have enjoyed this 

introducticin to the l i terature of Renaissance comedy. 
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Sample exa111ination paper 

Time allowed: three hours. 

Answer one question from each section. 

Section A 
I .  Place one of the passages belo\v in the context of the play from which i t  derives. 

comment on the themes, use of language, and the dramatic interaction. 

a. 

b. 

CLAUDIO 

Stand thee by. Friar. Father, by your leave. 

Wil l  you \vith free and unconstrained soul 

Gi\•e me this n1aid, your daughter·7 

LEO NATO 

As freely, son, as God did give her me. 

CLAUDIO 

And \Vhat ha\•e I to give you back \vhose worth 

May counterpoise this rich  and precious gift'7 

DON PEDRO 

Nothing, unless you render her again. 

CLAUDIO 

Sweet Prince. you learn me noble thankfulness. 

There. Leonato. take her back again.  . � 

Gi\·e not tl1is rotten orange to your friend. 

She 's but the sign and semblance ot- her honour. � 

Behold ho\\' l ike <l n1aid she blushes here 1 

0. \vhat authciritv and shO\V of truth 
-

Can cunning sin cov·cr itself \vithal I 
� 

Comes not that blood as modest e\•idence 

To \Vitncss simple \•irtue ? Would you not S\vear. 

All you that see her, that she \Vere a maid, 

By these exterior shcJ\vs'7 But  she i s  none . 

She kno\VS the 11e<1t cJf a l uxurious bed. 

Her blush is  guiltiness. not modestv. 
� . -

BARTHOLOlVIE\\' 

Thrice-noble lord, let me entreat of you 

To pardcin me yet for a night or t\vo. 

Or if not so. until the sun be set. 

FcJr your ph)·sicians have expressly charged. 

In peril to incur your t·om1er malady, 

That I should vet absent me from vour bed. 
- -

I hope this reason stands for my excuse. 
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SLY 

Ay, it  stands so that I may hardly tarry so long. B ut 

I would be loath to tal l  into my dreams again. I w i l l  

therefore tarry i n  despite of the flesh and the blood. 

Enter a Messenger 

MESSENGER 

Your honour's  players, hearing your amendment, 

Are come to play a pleasant comedy, 

For so your doctors hold it  ver;• meet. 

Seeing too much sadness hath congealed your blood. 

And melancholy is the nurse of frenzy. 

Therefore they thought it good you hear a pla;· 

And frame your mind to n1irth and n1erriment, 

Which bars a thousand harms and lengthens l ife.  

SLY 

M arry, I wi l l  let thcn1 play it. Is not a comonty 

A Christmas fl:ambol. or a tumblin£  trick'1 
� � 

BARTHOLOME\\' 

No, my good lord, i t  is more pleasing stuff. 

SLY 

What. household stuft'1 

BARTHOLOME\V 

It is a kind ot' h istory. 

SLY 

Well ,  \Ve ' I I  see 't. Come. n1adam v.·ife, sit by· m;1 side 

And let the \vorld slip. We shall ne 'er be ;·ounger. 

BASSANIO 

Good cheer, Antonio. What. man, courage yet ' 

The Jew shall ha\'e my flesh. blood, bones. and all 

Ere thciu shalt lose for me one drop of blc1cJd. 

ANTONIO 

I am a tainted \vether of tl1e flock 

:t\1eetest tor death. The v.·cakest kind of frL1it 

Dr<ips earliest to the ground: <1nd so let ine .  

You cannot better be en1ployed. Bass21nio.  

Than tci I i  ve still and \vrite mine epitaph. 

E11ter [Scz/eri(J, 1vit!1 1\'e1·issc1] c1pJ7c1re/lecl c1s c1 j1 1cll;e '.1· c/e1·k 

DUKE 

Can1e you from Padua. tron1 B ellario'' 

NE RISS,� 

From b<,th. mv l ord. B ellario s:reets Y<)Ur £race. 
� � � � 

Sl1e 2!,ii·es a letter tcJ tlze D11ke. 

S!1_,·/(1c·k l1·/1ets /zis k11 ife (!II lzis s/1(Je. 

B,�SSANIO (to S/11·/ockJ 

Why· dost thou whet thy knife so ea111estl;'l 

SHYLOCK 

Tei cut the forfeit from that bankrupt there. 



d. 

e. 
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GRAZIANO 

Not on thy sole but on thy soul, harsh Jew, 

Thou mak'st thy knife keen. B ut no metal can, 

No, not the hangman's axe, bear halt' the keenness 

Of thy sharp envy. Can no prayers pierce thee? 

SHYLOCK 

No, none that thou hast wit enougl1 to make. 

SLITGUT 

Novv vvi l l  I descend ill)' honourable prospect, the fa11hest 

seeing sea-mark of the \vorld; no n1arvel , then, if I cc)uld 

see t\VO n1iles about 1ne .  I hope the red tempest's anger be 

now overblown, vvhich sure I think heaven sent as a 

punishn1ent tor profaning hc)ly Saint Luke ·s  n1cmory \Vith so 

ridiculous a custo111. TI1ou dishc)nest satyr, fare\\ ell to 

honest married men; farewell to all scirts and degrees of . � 

thee 1 Fare\\·ell.  thou hcirn of hunger. that call 'st th ' Inns o'  . � . 

Court to their n1anger 1 Fare\\ ell .  thou horn of abundance. 
� . 

that adornest the heads1nen of the con1monwealth 1 Farevvcl l .  

thou hon1 of direction. that i s  the cit)' lanthorn 1 Farc\vel l .  

thou horn of pleasure, the ensign of the huntsman 1 Fare\vell ,  

thou horn ot· desti11v. th 'ensign of the married man 1 . . � 

Farewel l .  thou horn tree.  the bearest nothing but stc)nc-. � 

fruit 1 

VOLTORE 

The11 know, most !1onc1ur · d t'athers. I 1nust no\\' 

DisccJ\'er, to )'Our s trangely• i1bused ei1fS. 

The most prodigic)US, and n1ost frc)ntless piece 

ot· solid impude11cc. and trc<1cl1er)'. 

That e\•er \•icious n<lture \•et brciught fc111h 
. � 

To shame the state cif Ve11 ice. This le,vd "von1an 

(That "vants no artificial lcJcik. or tears. 

To help the ,·izor she has 110'-'\' put on ) 

Hath long been kno,v·n a clc)se adultress. 
� 

To that lascivious )'Outh there: ncJt suspected. 

I s<1y. but known, and taken. in the act, 

With him: and by this man, the easy husband. 

Pardoned: whose tin1eless bc)untv makes l1i111 . nCJ\V . 
• 

Stand here, the most unhappy·. inncicent pcrscJn. 

That e\·er man · s  civvn goodness mc1de accused. 
� 

For these. not hO\\i to ll'-'\:e a gift � 

E.cit 

Of that dear grace, but \\' ith their shan1e: being pl<1ccd 

So abo\•e all powers of tl1eir gratitude. 

Began tci l1ate the bc11efit: and. in place 

Of th21nks, de\•ise t' extirpe the men1ory 

Of such an act. �Therein. I pr<1y yciur fatherhoods, 

To obser\·e the malice. vea. the rage of creatures . . 

� Discci\·ercd in their ev·i ls:  and \vhat heart 

Such take, e\en from their crimes. But that. anon 

Will more appear. This gentleman. the father, 
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Hearing of this foul fact, with many others, 

Which daily struck at his too-tender ears, 

And. grie\'ed in  nothing more than that he could not · L L 

Preserve himself a parent (his son 's i l ls  

Growing to that strange flood) at last decreed 

To disinherit him, 

BUSY 

Verily, for the disease of' longing, i t  i s  a disease, a 

carnal disease, or appetite, incident to women; and as it is 

carnal , and incident, it is natural , \'ery natural . Now pig, 

it is a n1eat, and a meat that is very nourishing, and may be 

longed for, and so consequently eaten ;  i t  111ay be eaten ; very 

exceedingly \vell eaten. B ut i n  the Fair. and as a 
L • ' 

Bartholmev:-pig, it cannot be eaten, for the very calling it 

a Bartholme\\'-pig, and to eat it so, is a spice of idolatry, 

and you make the Fair no better than one ot· the high places. 

This, I take it, is the state of the question. A high place. 

LITTLE WIT 

Ay, but in state of necessity, place should give place, 

Master B usy. - I hcl\'e a conceit left. yet. 

PURE CRAFT 

Good Brother Zeal-of-the-land, think to make it as la\\"ful as 

you can, 

LITTLE\VIT 

Yes sir. and as soon as vou can: for it must be. sir, You 
-

see the danger n1y little wife is  in, sir. 

PURE CRAFT 

Truy. I do lc1\ e 111y child dearly. and \\'ould not ha\ e  her 

miscarr\'. or hazard her first fruits. if it might be 
' L 

other\vise, 

BUSY 

Surely. it n1a; be otherwise, but it is subject to 

c<instruction. subject. <1nd hath a f<1ce of ottence \\'ith the 

\veak. a great f<1ce. a foul face .  but that t'ace ma\· have <l 
L o 

\·eil put O\'er it. clnd be shado\ved, as it \Vere: it may be 

eaten. and in the Fair. I take it. in a booth. the tents cJf 

tl1e \\ icked, The jJlace is n<it much. nc1t \'ery much: we may be 

religicius in 111idst of the prof<1ne. s ci it be eaten with a 

re fc11111ed n1outh. v.• ith scibriety. <1nd hun1bleness: not gorged in 

\\'ith g l utt<in\'. cir greediness: there 's  the fear: for. shc1uld 
'- � '- ' 

she go there <ls tc1king pride in the place. cJr delight in the 

u11clean dressin'-1'.  to feed the \'anit\' of the eve. or the l ust L o o 

of the palate. it \\'ere not \Vei l ,  it \\'ere not fit. it \Vere 

<1bominable. <1nd r1ot gocid. 
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Section B 
Answer one question. 

2. 'At the end of each story the heroine abandons her disguise and dwindles into a 

wife . '  (Catherine Belsey). To \vhat extent i s  this true ot· Tlie Tc111zi1zg of the Slirew'? 

3 .  Discuss the use of comic quibbling i n  M11cl1 Ado Abo11t Notl1i11g. 

4 .  Discuss attitudes to\vards death i n  any one of Shakespeare's con1edies. 

5 .  To what extent does Jonson use 'characterisation through lan guage' i n  Even· Man i11 ._, ....... ._, -

lzis H11111011r'7 

6. In what \\•ays does Jonson strive to create a sense of locality i n  Bartholon1evr Fair? 

7. 'A Jonsonian comic plot is a group of sub-plots collected in  one place' (Gabriele 

Bernhard Jackson). Discuss this statement and its relevance to the sense of closure 

at the end of one Jonson comedy. 

8 .  Examine the use of violence of any one of Shakespeare · s  con1edics. 

9. Consider the value placed upon chastity in one CJf Jo11son 's  co1nedies. 

Section C 
Answer one question. You ans\ver niust include detailed analysis of at least one play by 

Shakespeare and at least one pla)' by Jonson. 

I 0. Discuss the role of clo\vn/fool figures in  the comedies cif Sl1akespeare and Jonson. 

1 1. To what extent do the opening scenes condition \vhat follo\vs in  the comedies of 

Shakespeare and Jonson ? 

12 . Examine tl1e use of prologues, and/or inductions, and/or epilogues in the comedies 

ot· Shakespeare and Jonson. 

13. Co11sider the representation of, and attitudes tO\\"ards, madness in the con1edies of 

Shakespeare and Jonso11. 

14 . Write on the sig11it.icance of any· one of the follo\\·ing in  the ccimeclies of 

Shakespeare and Jt1nson: 

a. patience 

b. lcive poetry 

15 .  Discuss tl1e t\\'O formal characteristics of the con1edies c1f Shakespeare and Jonson. 
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Comment form 

We welcome any comments y ou may have on the materials which are sent to y ou as part of your study pack. Such 
feedback from students helps us in our effort to improve the materials produced for the External Programme. 

If you have any comments about this guide, either general or specific (including corrections, non-availability of 

essential texts, etc.), please take the time to complete and return this form. 

Registration number 

For which qualification are you studying? ------------------------------

Comments ------------------------------------------

____________________________ Please continue C)n additicinal sheets if necessary. 

Date: -------------------------------------------� 

Please send your comments on this form (or a photocopy of it) to: 
Publications Manager, Rooin 35, Senate House, Uni\1ersity of London, Malet Street, London \VC I E  7HU UK. 
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